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Music washes away from the soul the dust of everyday life*. ..

Why do you like music? Becausc it relaxes you? Or becausc it’s entertaining?
Or culturally enlightening? Or spiritually uplifting? Perhaps it evokes pleas-
urable memories. Certainly it lightens your labors.

Mayhap you like to dance. And hum. And sing. Whatcver your reason, or
combination of reasons, you know you are not alone in your love and need
for music. It is unquestionably part of the good and gracious life.

It is indispensable to the cultural and emotional growth of our children. In-
dced, cxposing the child to good music during his formative years is as much a
parental obligation as introducing him to good books . . . and for much the
samc motives and rcwards.

We hope that this booklet will lead to the even greater cxperiences in the
pleasure and satisfaction that accompanies a full appreciation for the many
tacets of good music.

An embarrassment of riches. ..

Never (never!) has such a wealth of magnificent music been so universally
available. An enlightened viewpoint among responsible recording companies
has brought the whole repertoire of concert hall, jazz concert, ballroom, folk

... Longfellow

festival and rcligious chorale into our homes. Superb strides in recording
tcchniques have been matched by the manufacturers of sound re-creation
systems; the result is sound gquality which captures the vitality and rcalism
of the original performance.

But, along with this supcrabundance of rccords and equipment comes a
measurc of confusion about what to buy, where, and how. This booklet there-
fore, has been prepared to simplify the building of your record collection; to
aid in the selection of phonograph equipment for maximum enjoyment at
minimum cost; and finally to guide you in preserving the “first-play” quality
of your recordings.

It is in no sense a technical “guide to hi-fi”. . . rather it is written for those who
feel that the music is of paramount importance, and the phonograph is only
the means to that end.

*Auerbuch

cories eF Tals BOOKLET are offered by Shure as a public scrvice at a charge of 25¢ cach to cover printing and handling costs.
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your record collection . .. a mirror of your good taste

i
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STOP! Look over your own record collection
... recall collections you've seen at friends’
homes; think how much “deadwood” you
(and they) have accumulated simply be-
cause you bought on impulse rather than pre-
planning your purchase, and your library.

The brutal truth is that you can’t own every
record that’s published. However, you can
build a wonderfully complete collection if
you set yourself a few objectives and stick to
them in all your purchases. Remember, with
care these records will last you a lifetime.

start with a basic library

Whether your interests are classical, jazz,
folk, show tunes, or a general interest in sev-
eral types of music, there are certain accepted
“standards” that should make up the back-
bone of your library. Get these before you
add the “current” or “fad” selections. This is
particularly true if you have children and are
trying to develop a firm foundation for a
genuine appreciation of music.

Because of the great diversity in tastes and
types of basic record libraries, it is beyond
the scope of this booklet to give you all the
possible sources for listings of specific basic
collections. The music section of your local
library has many books that can assist you
in compiling your basic list. Some accepted
standard works on the subject are Building
Your Record Library by Hoopes (McGraw-
Hill Publ.}; Guides To Long Playing Records
by Kolodin/Miller/Schoenberg (3 vols.,
Knopf Publ.); Listener’s Musical Com-
panion by Tlaggin (Rutgers Publ.). Dozens
of other excellent works are available through
libraries, book stores and high fidelity deal-
er showrooms. Another excellent source is
back copies of the magazine “High Fidelity”
which regularly publishes recommendations

for basic (and comprehensive) collections by
composer, conductor, or type of music.

Historically, the bigger the “hit,” the greater
the initial “popularity,” the more a selection
is repeated on radio, the faster it becomes
dated and dull. Before rushing out to buy a
current record “hit,” ask yourself if a differ-
ent sclection (“that you've been meaning to
buy”) might not make a better addition to
your collection in the long run.

Variety is essential. If you keep in mind that
you will often use records for entertaining
guests (and that unfortunately not everybody
likes the same thing) you will buy a few rec-
ords to suit the varied tastes of your guests.
Regardless of what the basic collection con-
sists of, try to include some quiet “back-
ground music” suitable for intimate gather-
ings; some “dance” music for more festive
occasions; and if you and your friends are the
right age, some new versions of old-time fa-
vorites. Light classics will find themselves on
the phonograph far more often than you might
think . . . especially during casual parties.

Not all record shops permit you to “try” rec-
ords before you buy them. This is for your
own protection because careless handling can
ruin arecord IN ONE PLAYING at the store.
No record shop permits you to make ex-
changes unless you have an obviously defec-
tive record or, in some cases, the record was
a gift and it doesn’t suit your taste. Notwith-
standing, you needn’t buy “a pig in a poke.”

Radio stations —both AM and FM —offer a
day-in, day-out “listening booth™ right in your

own home. Most metropolitan newspapers
run reliable weekly record review columns

(usually on Sunday}).

There are several up-to-date, comprehensive
listings of stereo and monophonic (regular
non-stereo) albums (Schwann’s, Hariison’s,
etc.) available {rom your local record shop.
These are helpful in that they tell how many
artists recorded a particular selection.

The back of the record jacket often gives a
good review of the disc’s contents . . . how-
ever, remember that these jacket reviews are
written primarily to SELL you on that par-
ticular record.

Probably the best source of record appraisal
(for artistic content, quality of recording,
etc.) is found in national magazines. The list
below includes the more readily available
magazines with impartial reviews:

PRIMARILY CLASSICAL and “SERIOUS” REVIEWS

Atlantic New Republic

Consumer Reports Reporter

Living for Young Town & Country
Homemakers

PRIMARILY Jazz and “POP” REVIEWS

Cosmopolitan Jazz Review

Redbook
CLASSICAL, JAZZ, OTHER

American Record High Fidelity*®

Guide Ingenue
Audio McCall's
Climax Metronome
Consumer Bulletin Modern Hi Fi
Cue (New York area) Playboy
Downbeat Saga
Esquire Saturday Review

Harper's Seventeen

Hi Fi/Stereo Review

2 All “High Fidelity” reviews of the year are
compiled into a master hard bound annual
book entitled “Records In Review” and is
available through high fidelity dealers.
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By and large, records are not inexpen-
sive—which is one valid reason why they
should be chosen, handled and played
with great care. Properly treated, a rec-
ord will provide you, your family and
friends with many, many years’ enter-
tainment and pleasure.

You should decide for yourself how much
you can invest on a weekly or semi-
monthly basis, and regularly add to your
collection. Like any other worthwhile
cultural pursuit, buying records is best
handled as a matter of ritual or habit.

Two records twice a month may not
sound like much—but if you're consistent,
at the end of just 5 months, you would
have the equivalent of all the sympho-
nies of Beethoven, Brahms, and Tchai-
kowsky. Or to put it another way, in one
year, you'd have every Dave Brubeck
AND George Shearing long play album
currently available (yes, all 47)!

Be patient — it takes time — but it’s well
worth it.

Record clubs have grown enormously in
the past few years . . . which is certainly



a measure of their success and accept-
ance. YouTe sent advance notice of the
records available from your club together
with complete (but occasionally biased)
reviews. You are entitled to dividends
and premiums. Prices are competitive
(even lower) than record stores. On the
negative side, you are somewhat limited
by the club plan—either in number of
artists, or scope of selections. Not too
serious, but worth considering is that or-
dinarily, you must specifically TELL the
club that you don’t want the current of-
fering . . . should you forget, it’s sent and
billed to you, Make certain you join a
club that caters to your special tastes in
music (some clubs go so far as to limit
their offerings to very specialized selec-
tions, such as poetry, folk music, re-
corded drama, children’s records, etc.).

The record store offers a complete record
selection, regardless of label, artist, etc.
You can “browse” . . . picking and choos-
ing (without “pressure” from sales
clerks.) Once your tastes become known
to manager or clerk, they will volunteer
suggestions about new or forthcoming
releases. Invariably, they will go out of

their way to get particular artists or se-
lections for you. They are helpful in rec-
ommending gift records for others (and
you, when the occasion arises).

There is no way to determine which
method of buying suits you better—ex-
cept your own preference in shopping
(personal vs. impersonal) and the prox-
imity of a complete record shop.

The regular price of ordinary long play
albums is about $3.95 to $4.95; stereo
runs about a dollar more. But, the care-
ful shopper can often avail himself of
real bargains (especially in regular monc-
phonic records) by following recor.d
store newspaper ads.

Often, record stores hold close-out sales
of discontinued discs at reductions up to
50%. If any fit into your collection, buy
them. However, a bargain’s no bargain
if you're only going to listen to the disc
once or twice . . . think~cven at 50% off!

Many good records are offered as pre-
miums (at cost) by manufacturers or re-
tailers. Some are true bargains and

worthy of a spot in your collecion—but
again, if the music is not of particular
interest to you, even “99¢” is no bargain.

One of the best buys of all is the
“sampler” record issued periodically by
record companies. They showcase many
different artists and are designed to give
you a taste of the artist by presenting one
selection from a full album by the same
artist. These samplers sell for $1 and up
... and are genuinely pleasurable listen-
ing since the many artists represented
are shown at their best.

Many major record companies have sub-
sidiary labels—occasionally (but not al-
ways) sold at $1.95 or so each in super-
markets and drug stores in addition to
record stores, These are ordinarily fine
records done by “lesser” artists with
good, if not always perfect, quality. Best
test is to buy ONE album of a label and
listen to it. Buy others only if the first
passes your listening test.

Beware the “Big Name Star” on very
cheap discs . . . it can’t be done.

An album is invariably a better buy
than a single selection. If, however, the

album has only one selection that appeals
to you, stay with the single.

Nowadays, 78 R.P.M. records (except
for scarce collectors’ items) are no bar-
gain at any price.

Although a record is highly personal, it
is always a gift in superlative taste.
Simply remember that the record should
appeal to the recipient, not necessarily
you. Ask the advice of a mutual friend
with musical taste similar to the giftee’s,
or ask the record store clerk.

When in doubt, ask whether your rec-
ord shop has a gift certificate service
. . . most of them do. As a last resort, fall
back on neutral ground rather than risk
giving a record that won’t be listened to

. . choose an album for their children,
or the current top musical (with original
cast), or seasonal music (Christmas
Carols, etc.). Avoid novelty records as
gifts unless you're certain they will be
appreciated. In any case, make it clear
to the record store owner that it is a gift
—and request exchange privileges.
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what high fidelity is . .. and isn’t . ..

High fidelity is simply the re-crcation of well-recorded music on
cquipment that reproduces as much of the original sound as possi-
ble. The music sounds very much like the artist himsclf. The longer
you live with this new sound, the morc irritating non-high-fidelity
will become. Nowadays, to play the magnificently recorded modern
discs on infcrior equipment is to deprive yoursclf of a real sense
of “presence” and beauty that somes with a clear, undistorted rcn-
dition of the music you love. Page 13 of this booklet goes into the
tcchnical side of this subject bricfly, and in simple terms.
Perhaps more important are some of the things high fidelity is not.
First, there is no one recognized standard for high fidelity sound;
thereforc, the term is oftcn abused. Not all factory-made sets
labeled “high-fidelity” come anywhere close to the real thing. How
to differentiatc? Ask your high fidelity dealer to demonstrate the
difference betwcen good and bad fidelity. You will hear the differ-
ence for yourself.

Similarly, high fidelity is not “L@UD” music . . . it can be played
at the volume you're used to now although, if desired, it can be in-
creased to full cencert hall volume.

High fidclity is not “gimmick” sound ( trains, ping-pong balls, etc.).
Unfortunately, in its earlier days, many tried to make it that . . .
and left a lasting bad impression of themselves and “hi-fi”. The
sole purpose of any home music system is to make the music you
like most sound best.

High fidelity is not necessarily expensive.

Last—and very important—high fidelity is not eomplicated. In fact,
most automatic washers have more adjustments and controls. So
do automobiles. So do many TV sets. Hi-fi, once it’s in the home
and correctly adjusted to your ear, just becomes part of your dec-
orating scheme and way of life . . . it simply sits therc and serves
you as long as it’s fed electrical current and recordings.

amd along comes stereo . . .

Stereo sounds adds another dimension to high fidclity . . . it creates
the illusion of depth just as a 3-D slide gives a feeling of depth and
space. Too often, stereo is over-simplified with descriptions such as

“hearing sounds from the lcft with your left ear, and sounds from
the right with your right ear”. This is true enough as far as it gocs.
But the actual sound you hear is not simply a splitting up of the
orchestra; rather it gives you a feeling that you're completely
surrounded with sound as you would be if you werc in a night club
or concert hall. Where monophonic high-fidelity increased the
range of sound, stereo high fidelity increases the “fullness” of the
sound. Monophonic hi-fi is like listening to good music through a
singlc “hole in the wall,” stereo removes the “wall” altogether and
floods the entirc room with sound.

With stereo, each instrument and voice is incisively defined. Therc
is a “transparency” to the sound that cannot be described in words
... youmust hear it to appreciatc the astonishing realism and depth
of sound. For the most remarkable and breath-taking sound of all,
listen to opera or musical comedy in hi-fi stereo . . . you will never
again be satisficd with anything less.



As with monophonic high fidelity, there is good and bad stcreo.
Not all stereo is high fidelity. In fact, not all sterco is true stereo.
The best test again is to listen to stereo at a high fidelity show-
room. Your dealer will be more than happy to introduce you to this
wonderful new kind of music—without any obligation on your
part, of course.

some yardsticks to use when buying a sound system . . .

What sounds best to you is probably the best system for you. You
can buy a “packaged” ready-made, factory-assembled stereo/hi-fi
set, or have your high fidelity dealer make up a custom system for
you. Most experts and critics say that dollar for dollar, your best
buy is a custom system made up of individual components . . . each
unit designed to handle its part of the sound re-creation job. (See
page 13.) The reason for this is that much of the money you spend
on factory-made sets is for expensive cabinetry that adds nothing
to the sound.

Custom component systems offer remarkable flexibility in home
decor . . . they can be installed in any type cabinct you wish . . .
or placed on bookshelves . . . or tucked-away in step-tables. Where

a factory-made set may be a nice piece of furniture, the component
system becomes an integral part of your entire decorative scheme.
Pages 10 and 11 will give you an idea of the unlimited decorating
possibilities with component hi-fi stereo.

How caN you BE suge taaT 1T’s TRUE Hicu FipeLity STEReo? The

ultimate test is to listen and compare at your dealer’s showroom.
Here are a few guide-posts to consider while shopping:

HicH ¥IDELITY/ STEREO NEED NOT BE EXPENSIVE, but because of rigid
precision manufacturing requirements, there is a limitation on
how inexpensively you can buy a system: authoritics feel that you
cannot expect reasonably good monophonic high fidelity from sets
costing less than $225.00, or Sterco High Fidelity scts at less than
$350.00.

Cenerally speaking, you can expect better sound from more ex-
pensive components (this is not always true in packaged sets).
However, there is a point at which very slight improvements in
sound will cost proportionately far more money. The best idea is to
decide on how much you can spend and ask your high fidelity
dealer to work out a system within that budget that sounds good
to you.

THE NUMBER OF SPEAKERS ( too often a misleading selling point) is
not as important as the size and kind of speaker, and the design of
the enclosure holding the speaker. Many excellent monophonic
systems have only one 8" (or larger) speaker. Stereo needs two
such speakers—preferably not mounted on the same cabinet. (See
page 13)

BE Guipep BY Your Hi-Fi Dearkr. Your local high fidelity dealer
depends on your word-of-mouth recommendations and the sound
of the system he sells you to attract more business from among your

friends and necighbors. He cannot afford to misinform you—nor
will he,

You can be sure that the custom-assembled hi-fi stereo system
that he recommends will give you maximum sound quality for
your dollar. Discuss your objectives with him—tell him your deco-
rating problems—talk budget, and he’ll do the rest. It’s that simple.
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COMPONENT MUSIC SYSTEM

DECORATIVE ELEM ENI"&
|
THE HOME

Photo, Courtesy Audic Magazine,

Photo, Courtesy Audio Magazine.

Pheto, Courtesy High Fidelity Trade News.
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ABOVE. Perfection in sound — perfection in interior design. You can give your imagination full rein when building-in component
high fidelity. This uniquely imaginative home music center becomes the dominant decorative ¢lement of the room. The artful
contrast between the natural-grain wood pancling and split-cane doors is accented and emphasized by the subtle placement
of the exposed brushed-brass hi-f control panels, and satin-finishcd tape-deck and turntable. And, it sounds every bit as

good as it looks.

Skrront, LEFT. The book shelf system. The development of
new-type, compact, yet magnificent sounding speaker enclos-
ures has made the econoiical “bookshelf” high fidelity system
a practical reality. By coordinating speakcr-enclosure weod
finishes with the shelving, the eflect is surprisingly rich . . .
and it takes up no floor space at all!

A-B. The “hidden” music center. Now you see it, now you
don’t. This extraordinarily imaginative wall of music is the
focal point of this room —when closed, it’s a rich, warm nat-
ural wood built-in “library”—when opened, it reveels a singu-
larly complete home music system.

C. An inspired built-in treutment. There is virtually no limit
to the decorative effects possible with a built-in sound system.
Here, the rough-hewn stones of an impressive and imaginative
free-form fireplace contrast with the textures of spcaker grill-
cloths and TV screen. The effect is genuinely impressive.

D. One-of-a-kind cabinetry. Today’s furniture makers offer
hi-fl component cabinets in virtually unlimited designs and
fnishes. This inspired, contemporary wall-length modular
home entertainment center is typical of the highly individual-
ized furniture effects possible only with components.
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Entertaining with your home music system calls for the sane
courtesies toward guests as any other aspect ol gracious living. Being
a good musical host (or hostess) is mostly a matter of politeness and
common sense. The pitfalls are few—and very easily avoided.

1. Subjecting guests to an evening of musical fare they dislike is as
much a breach of taste as serving food that doesn’t agree with them
.. . and insisting they eat it! Ask what they'd like to hear.

2. Watch the volume control. If you're playing background music,
keep it under conversational level. Under no circumstances should
you simply boost volume to an uncomfortable level to show off the
system. Always respect guests’ requests to lower sound intensity—you
can play it as loud as you like when they leave.

3. Playing a favorite “spot” in the middle of a record over and over
is irritating to most listeners . . . and extremely harmfu) to the record.

4. When at a friend’s home, don’t tamper with his hi/fi stereo set. Ask
your host to make any volume or tone adjustment you feel necessary.
Never take other peoples’ records [rom their jackets.

5. The technical details of high fidelity bore many people. i.et the
sound speak for itself.

6. Some kinds of e taken in small doses until the listener
becomes familiar with it. A solid half-hour of Flamenco guitar (or
bird calls, or bagpipes) may be your cup of tea but ladle it out to
guests one or two bands at a time until you're certain they like it too.

7. Teitheraborrower nor a lender be. Records are too easily damaged
both in transit and in playing,

8. Don’t subject friends to scratchy, click-filled recordings. If a disc
is badly damaged, and a favorite, replace it (if you can). Of course,
if the record holds unusual interest and can’t be replaced, by all
means play it—but explain the reason for the noisy surface. Best
thing is to handle and play the records carefully and not damage them
in the first place. (See 3 and 7 above, also pages 14 and 15)

9. It’s perfectly proper to demonstrate your system and the whole
gamut of sounds it creates to inferested guests . . . but not at the ex-
pense of boring other guests. Arrange an evening alone with the sound
lovers [or the sole purpose of listening, learning, ¢ven experimenting.

10. When the record’s over, change it, or turn olt the system, Above
all, don’t carry a good thing too far. Most guests are too polite to let
you know when they’ve heard enough. It’s up to you to be observant
and call it an evening.
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LAYMANS

GUIDE
HIGH FIDELITY
STRRE()

This is not a technical treatise on

——

A
)

high fidelity. It gives you the basic
facts on what goes iuto a custom
high fidelity stereo system and the
function of each part in sound re-
creation. Should you desire addi-
tional information of a more tech-
nical nature, your high fidelity
dealer will answer your questions
expertly, and can recommend sev-
eral guod books and periodicals

on the subject.

MONOPHONIC HIGH FIDELITY

i at all possible, place the speaker in a cor-
ner of the room, preferably with the speaker
cone al leasl a fool off the floor. in this way,
the corner walls and floor actually become
partof the speaker sysiem,resullingin nolice-
ably clearer bass sounds. Never place speahers
n narrow halls or behind obstructions.

STEREO HIGH FIDELITY

Place speakess against one wall of the room
facing the lislening area. Bo nol place them
on opposile walis. As a generat rule, the area
of maxrmum stereo effect s delermined by the
distance between speakers . . .«fthey're81oct
aparl, you can’l expect stereo furlther away
than 8 feetl from the speakers: 3 feet apan
reduces the dislance lo 3 feel in front, and
so forth.

ADD-ON SPEAKERS

It you have monophonic component hi-fi and
wanl slereo, simply add a slereo cartridge,
aslercopreamplifrer. one regutar amplifier {to
match the amplifier you already have) and an
additonal spcaker. This 1s nol usually prac-
ticaf with any but the bestfaclory made “hi-fi**
sets. However, your high fidelity dealer can
suggesi slereo coniponents that will it inlo
your present radio-phonograph cabinel.



care of the record between playings

storing records

Always storc records in an upright
position, ncver stacked in piles,
never lcaning. The best type rec-
ord storage racks have divided
cubby-holes each accommodating
12 o 20 records.

Always keep records in the jackets. For maximum safety, put the record
in a flexible plastic or paper slceve before sliding it into the jacket. (These
arc supplied with many records; they arc available separately at record
shops and high fidelity dcalers at a nominal cost . . . and well worth it!)
Do not store records near hot water or steam pipes, or radjators. Do not
store them in damp basements. Kcep records out of reach of children.

handling records

Never touch the groove surfacc with the f{ingers—it leaves an oily deposit
that holds dust like gluc.

To remove rccords from jackets, tip the jacket’s open end down, spread the
jacket opcning by lightly compressing between one hand and your body, lct
the rccord slide out on its lead-in edges. Grasp the record with thumb on
the edge, and middle finger in the label area. After setting aside jacket, you
can hold the record between open palms against the cdges.

After playing, return records to jackets. Don’t leave the “naked” records
one atop the other where they can slide around and damagc each other.

dust is disastrous

A dusty record sounds bad. The f{idelity is impaired, the sound is muted
and dull, high and low tones sound mushy. Frequently, large dust particles
cause “pops’, hisses, and “static”. Also, the dust is swept along by the
needle until it builds up into a little ball . . . and until it’s cleaned off the
needle point, the system sounds downright bad!

Dust doesn’t simply fall onto records—it’s attracted to it by static electricity.
Simply wiping the record with a cloth does nothing but rearrange the dust
.. and possibly adds a little lint to further muddy the sound.

Records should occasionally be washed in warm water with a mild dc-
tergent, rinscd under the faucct in a gentle stream or spray and immediatcly
dried with a lint-frec cloth—or better still, with a clecan chamois skin.

Scveral commercial record cleancrs are available—many with fine anti-
static qualities. Thesc are definitcly a worth-while investment. Be guided

by your high fidelity dcaler’s suggestions as to brand and type.

Clean dust accumulations from the cartridge needle often with a soft, clean
brush . . . never with your finger, handkerchief or puper tissues.



care of the record during playing

the role of the stylus (needle)

The stylus (needle) is a critical factor in record
wear. In fact, a worn or damaged stylus can ruin
a record in just one playing! It should be checked
periodically by your high fidelity dealer--and if it
needs replacement, have it done at once.

Insist on a diamond-tipped stylus . . . to buy any
other Lype is false economy of the worst sort.
No other substance currently used in phonograph
styli can withstand the incredible stresses the
1 needlc : stylus tip is subjected to. Without going into
i i il R detail, suffice it to say that when the scemingly
condition. light pressure the stylus exerts on thc record
(vsually under 7 grams) is translated into
pounds-per-square-inch, it comes to several
thousand peunds force!

Steel needic after 12 hours

Proof of this is that when the hardest steel
needlcs or even the harder-than-steel osmium
needles are used, their tips become badly worm
and develop jagged edges in less than a dozen
hours playing. Sapphire (harder still) is ruined
in about 40 hours playing. Only diamond can
last any length of time . . . and then it should
be checked after 488 hours playing—and every
100 hours after that. Often, diamond needles
last over 1,000 hoursl

Dlamond needie after 500
hours playing—stitl in good
safe condition.

the role of the cartridge

Besides being the part of your music system that
first picks up the sound from the rccord, the car-
tridge (which holds the stylus) plays an import-
ant—even critical role in preserving the record
quality, The way a cartridge is made and its
operating charactcristics dctcrine the weight
at which it tracks records . . . the lighter the
tracking force, the less the rccord wear. If you
can lighten the required force to 2 grams e less {as possible only with the Shure
Studio Sterco Dynetic Integrated Arms and Cartridges), rccord wear is
absolutely minimized . . . with no audible or visible sign of record wear even after
3000 playings!* In fact, you can’t scratch a record with the stylus at this ultra-
light force even if you mishandie the tone arm during playing (exclusive with
Shure Studio Sterco Dynctic Arms ard Cartridges ).

3 grams to 5 grams weight are optimum tracking forces for other cartvidges. This
affords good record protection and assurcs long stylus life. Do NOT use a car-

tridge that needs a mmumuwm tracking force in excess of 6 grams to operate
properly! Your records simply can’t take that abuse. (Notc: Minimum tracking
forces recommended for Shure cartricdlges are as follows: Model M212 arm and
cartridge—1% to 2% gms.; Model M3 and M3LS cartridges—3 gms.; Model M7D
—4 gms.; Model M8D—5 grs.)

You can assure correct tracking force with the aid of a low-cost “stylus pressure
gauge” obtainable from your high fidelity dealcr.

the role of therecord player

The kind of record player will determine to a large extent whether your discs
will last a few playings—or a lifetime. Many music lovers prefer an automatic
record changer for convenience in playing long periods without intcrruption or
need for attention. However, if it is a very cheap, poorly madc changer (under
$35.00), or even a better quality changer, if it is improperly adjusted, it can
cause accelerated record wear,

Somc of the problems of low cost, poor quality changers are: Changer mechanisms
that chip at the edge or middle hole of the disc { eventually cniarging the hole and
producing oll-centcr, erratic record rotation ). Changers with metal tables covered
only by thin flocking damage rccords unncecssarily as they drop. Cheaper chang-
ers do nol have any provision for adjusting the stylus tracking pressurc of the arm.

Better quality changers ovcrcome many of these problems—but by and large,
automatic changers track at soimcwhat greater weights than fine quality turutable-
arm combinations.

‘When operating any changer, use care in stacking the rccords one atop the other.
Do not “slide” one record edge over the grooves of another—and don't try to
force one record into the middle of a stack. It is not good practicc to “intermix”
10 and )2 inch records.

For optimum record protection (but at higher initial cost and some sacrificc of
convenience) request your high fidelity dealer to show you a good quality
manual lumtable with cither a separate tone arm and cartridge or an “integrated”
tone-arm-cartridge unit.

*proved by independent luboratory tests of the Shure Studie Stereo Dynetic
Integrated Arm and Cartridge

Page 15



SOURCE OF =
SOUND

the cartridge . . .

a “hidden’ unit that

adds immeasurably to your
enjoyment
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the kind of cartridge makes a big difference

While there are scveral types of cartridges on the market, the two basic kinds
worthy of serious consideration are Ceramic and Magnetic:

Ceramic cartridges are simplc devices that convert record groove undulations
to electricity through the use of a mineral that generates an electric charge
when it’s twisted by the stylus. This twisting takes some force—and therefore
these units track at higher pressurcs than magnetic cartridges. Also the re-
sponse and uniformity arc not equal to the better magnetic cartridges. Their
main appeal is in low cost—but at some sacrifice of quality.

MacnETIC~According to the vast majority of critics, independent experts
and audiophiles, the moving-magnet MACNETIC cartridge is the finest
source of high fidelity sound—particularly in Stereo. And, among moving
magnet cartridges, none have ever merited the virtually unanimous critical
praise of the Shure Stereo Dynctic scries. We are proud to know that the pre-
ponderance of the professional musicians, critics, reviewers and musical
writers have equipped their sound systems with Shure Stereo Dynetic car-

the ultimate in sound re-creation

tridges . . . and have written Shure unsolicited testimonials and have published
articles about the remarkable sound quality and record protection they afford.

if you are buying components

There is a Shurc cartridge equal to any
music system, and in every price range. Ask
your dealer which is best for you. (See
pages 18 and 19)

if you are buying a ready-made set . . .

Many better quality sets—and most of the
very finest sets —have a Shure Cartridge
as standard equipment. Many such sets
arc identified with one of the small tags
shown at the lcft. If in doubt, ask the sales
clerk about the cartridge.

For thosc who want the very best, Shure manufactures two kinds of tone arms to be used with manual
turntables: the Shure Studio Stereo Dynetic Integrated Arm and Cartridge—and the Professional model
independent arm for use with any Shure (or other) cartridge. The Studio model, besides reproducing
sound with incomparable fidelity, is the only unit madc that CANN@®T scratch rccords—~cven if the
arm is “dragged” across the rccord during playing.

Studie Stereo Dynetic
Integrated Arm and Cartridge

Professional Independent Tene Arm
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SHURE

SHURE TONE ARMS

SuvRE Stupio STEREO Dy~NETIC INTECRATED TONE ARM AND CARTRIDGE
. . for perfectionists . . . for critical broadcast and recording applications

The overwhelming first choice of music lovers who appreciate the full im-
portance of “integrated” tone-arm and cartridge to optimum stereo performance.
Tracks at incredibly light 13-2% grams—with unparalleled fidelity . . . absolutely
minimizes record wear, and CANNOT scratch records! We urge you to make
listening tests of this unit before buying any stereo carwidge or arm.

The Studio Stereo Dynetic has a special advantage for those music lovers who
like to “index.” The cartridge stylus is placed far in front, making it extremely
easy for you to position the stylus on the exact spot of the record you want to play.
TRACKING FoRrce: 13-2!% grams

FreqQuency Resronse: 20 to 20,000 cps + 2% db

StyLus: .0007” diamond stylus

For 12" records—Model M-212—$89.50*

For 16" rccords—Model M-216—$89.50*

@THE NEw SHURE PROFESSIONAL INDEPENDENT TONE ARM
For use with any quality cartridge, stereo or monophonic

A new, premium-quality independent tone arm that accepts practically all car-
tridges (Sterco and Monophonic) and permits their maximum potential per-
formance characteristics to be utilized. Features precision ball bearings at all
pivot points, plug-in head with positive-alignment lock, variable height adjust-
ment. Pays for itself in reduced record wear and damage. Ingeniously simple and
unprecedented combination of adjustments give instant, positive, VISUAL con-
trol over balance, tracking force (0 - 8 grams), and overhang. Floats the needle
over the record . . . smoothly—without “drag”—without “skip”—without unnec-
essary (and ruinous) force. Furnished with cable having plug on each end to
simplify and speed up installation,

IFor 12" records—Model M232—-$29.95*
For 16" records—Model M236—$31.95%

SHURE CARTRIDGES

@ SuuRE LABORATORY STANDARD STERxO DYNETIC MODEL M3LS

The M3LS Stereo Cartridge is an individually selected and tested laboratory
standard M3D Stereo Protessional Dynctic Phono cartridﬁge. Each M3LS, its
corresponding box, individual response curve and specifications are serially
numbered, and carries a 3-year guarantee.

FreQuency Resroxse: 30 to 15,000 cps =+ 2 db.
Trackixc Force: 3 to 6 grams

Styrus: .0007" diamond stylus,

NEeT Price: Model M3LS—$75.00%

@ SHURE ProrEessionaL STEREO DYNETIC PrHonO CARTRIDGE MopeL M31)

The M3D Sterco Professional Dynetic is a premium stereo phono cartridge. It re-
flects quality control of a high order, based on critical tolerances in all perform-
ance characteristics.

FreQuency Resronse: 20 to 15,000 cps (= 3db)
TrackING Fonce: 3 to 6 grams

StyLus: .0007” diamond stylus

NeT Price: $45.00*

@Suum-: Custom STEREO DYNETIC Pnono CARTRIDGE Moper M7D

The M7D Stereo Custom Dynetic is designed for the economy-conscious con-
sumer who wants a high quality Stereo Phono Cartridge at a moderate cost.

FreQuency Response: 20 to 15,000 cps.
Trackinc Force: 4 to 7 grams

StyLus: .0007" diamond stylus

NET Price: $24.00*

@ SHURE STANDARD STEREO DYNETIC Pitono CARTRIDCE MopeL M8D

High quality, low cost stereo phono cartridge designed primarily for use with
record changers.

FreqQuency Response: 30 to 15,000 cps.
TrackinGg Force: 5 to 8 grams.

StyrLus: .0007” diamond stylus.

NeT Price: $16.50*

® All prices are audiophile net, apply to Continental United States only.

The Shure cartridge stylus will last many hundreds of playing hours; however, should it become worn,

important:

replace it immediately. ‘The stylus-magnet assembly fulfills a critical function in the overall performance
of the cartidge; therefore be certain that any replacement stylus is a genuine Shure Stereo Dynetic
stylus with the certification, “This Dynetic Stylus is Precision Manufactured by Shure Brothers, Inc.”

Infcrior imitations can seriously downgrade cartridge perfonnance.



SIERED DYNEII
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select the unit equal to your music system from the premier family of stereo sound reproducers
Page 19



SHURE BROTHERS, INC,, 222 HARTREY AVENUE, EVANSTON, ILLINOIS

Form No. AL.50 Printed in U.S.A.





